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Eestlastel on vanasõna „Julge hundi rind on rasvane“. Küll on see ütlemine õige, sest just julgusest 

sünnivadki kõik suured asjad. Aastal 2001, kui mõte suurest rahvusvahelisest illustratsiooninäitusest 

hakkas mu teadvuses juuri ajama, elasime me kõik veel vabaduse eufoorias. Kõik teed olid lahti ja kõik 

tundus võimalik. Kõige raskemad nälja- ja külma-aastad olid üle elatud, ees võis oodata ainult helge 

tulevik. Materiaalne maailm oli küll kasinavõitu, aga otsene puudus enam mõtteid ei kammitsenud 

ja nii said need lennata. Ja nad lendasidki. Kas mul oleks olnud julgust selle tollal natuke hullumeelse 

mõttega kaasa minna, kui ma oleksin osanud ees ootavaid raskusi ette näha? Ei tea, ehk oleks, sest 

oli väga suur soov meie väike riik ka selles osas natuke suuremaks teha ja maailmakaardile viia. Seda 

enam, et meie illustraatorite tasemes ei kahelnud ma hetkekski. 

Rahaga oli kitsas, seda õigupoolest polnudki, aga õhinapõhiselt on siin maal alati suuri asju teh-

tud, tegime meiegi. Esimese triennaali avamiseks küpsetasid kunstnikud kodus ise natuke seda ja 

teist, mida saaks põske pista. Avamine oli rõõmus ja soe, millestki ei tuntud puudust. Mõtlen tänuga 

Eesti Rahvusraamatukogu näituste osakonna juhataja peale, kes kaasa mõtles ja julgustas, direktori 

peale, kes oli nõus partneriks hakkama ja triennaalile peavarju pakkus. Mõtlen oma sõprade illustraa-

torite peale, kellega sai kõike  arutada ja kelle tuge ma alati tundsin. Ilma teie kõigi toe ja abita poleks 

triennaali sündinud! 

Kui me aastal 2003 alustasime ja Eesti Rahvusraamatukogu galeriide seinad kümnelt maalt 

saabunud illustratsioonidega katsime, oli tunne muinasjutuline. Ära tegime! Näitus oli vaimustav ja 

meeldis inimestele. Ja kuigi olime üliõnnelikud, siis tulevikku ei osanud me siiski uneski ette näha. 

Tollal tundus kümme Läänemere-äärset riiki maksimaalne võimalus ja olime sellega vägagi rahul. 

Aga eestlastel on veel teinegi hea ütlemine, mis meie puhul käiku läks, „Süües kasvab isu“. Ja kasvaski. 

Ühel hetkel ei rahuldanud enam kodune Läänemeri, süda ihkas kaugemale. Nii sai märkamatult meie 

motoks „Läänemerest Vahemereni ja kaugemale veel“. 

Maailm on ühteaegu suur, aga samas nii väike ja haavatav. Meie kõigi koduplaneet. Maailm 

on täis imelist kunsti, üliandekaid illustraatoreid, vaimustavaid raamatuid. Heast kunstist puudust 

ei tuleks, selles mõttes võiks näitus kümme korda suuremaks kasvada. Sellele seavad piirid meie  
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võimalused. Ikka need materiaalsed, raha ja ruumid eelkõige. Aga ehk ongi see hea, et meie võima-

lused hoiavad triennaali inimmõõtmetes. Et jaksaks veel vaadata ja rõõmu tunda. Et säiliks soojus 

suhetes, et kunstnikud tunneksid end ühe üleilmse vennaskonna liikmetena, et ei tekiks ametlikku 

õhkkonda ja ametniku mõtteviisi. Et näitusel osalejad tooksid Tallinna üle ilma kokku oma koduriikide 

kultuuri ja mõtteviisi, õpiksid sel moel üksteist tundma ja armastama. Kunst ja kultuur laiemalt on see, 

mis tegelikult inimesi ühendab ja annab meile lootust. Ja seda viimast me vajame neil sugugi mitte 

kergetel aegadel.

Triennaali kuraator Viive Noor.

The Estonians have a proverb “A brave wolf has a fat chest”. And it is true, because all great things are 

born through courage. In 2001, when the idea of a large international illustration exhibition started 

to take root in my mind, we were all still living in the euphoria of freedom. All roads were open and 

everything seemed possible. We had survived the most difficult years of cold and hunger, we could 

only have a bright future ahead. In materialistic terms, we were still poor, but ideas were no longer 

held back by direct deprivation, and so they could fly. And fly they did. Would I have had the courage 

to go along with this idea, that did seem a little crazy at the time, if I could have foreseen the difficul-

ties that lay ahead? I don’t know, maybe I would have, because there was a great desire to make our 

small country a little bit bigger in this respect too and put it on the world map. Especially as I never 

had any doubts about the level of our illustrators. 

Money was scarce, actually we didn’t have any, but great things have always been done on  

a volunteer basis in our country, and so did we. For the opening of the first Triennial, the artists baked 

a little of this and a little of that at home to put on the table. It was a warm and happy opening, noth-

ing was missing. I think with gratitude of the Head of the Exhibitions Department of the National 

Library of Estonia, who thought along and encouraged us, and of the Director of the National Library, 

who agreed to become a partner and gave us rooms for the Triennial. I think of my illustrator friends, 

with whom I could discuss everything and whose support I always felt. Without the support and help 

of all of you, the Triennial would never have taken place! 

When we started in 2003 and covered the walls of the galleries of the National Library of Estonia 

with illustrations from ten countries, it felt like a fairy-tale. We did it! The exhibition was wonderful 

and people loved it. We were very happy, and could not even dream of what was to come. At that 

time, ten countries around the Baltic Sea seemed to be the best we can get and we were satisfied 

with it. But the Estonians have another apt saying which also applied to us: “The more you eat, the 

hungrier you get“. And we got hungrier. One day, our native Balti Sea was not enough any more, our 

hearts longed to go further. Before we could notice it, “From the Baltic Sea to the Mediterranean, and 

beyond” had become our motto. 
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The world is large, and at the same time, so small and vulnerable. The home planet of all of us. 

The world is full of amazing art, extremely talented artists, wonderful books. You can find excellent 

illustrations everywhere, and so our exhibition could grow ten times larger. However, our possibili-

ties have limits. Always the material ones, money and space above all. Maybe this is good that our 

possibilities keep the Triennial in human dimensions. So that you can still watch and enjoy it. So that 

relations are warm, the artists can feel themselves as members of one global brotherhood, and there 

is no official atmosphere and official’s attitude. So that the participants of the Triennial can bring 

the culture and the way of thinking of their home countries around the world to Tallinn, and learn 

to know and love each other through it. It is the art, and culture in a wider sense, that really unites 

people and gives us hope. And this is what we need in these not the easiest times. 

Curator of the Triennial Viive Noor
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Tänavune Tallinna Illustratsioonitriennaal „Pildi jõud” on oma järjekorranumbrilt juba seitsmes. Vaata-

mata viimaste aastate keerulistele ja traagilistele sündmustele maailmas ei ole triennaal oma tähtsust 

ja vajalikkust kaotanud, pigem vastupidi. Tundub, et kultuur on ja jääb siiski pea ainsaks erineva-

te maailmade positiivse kokkupõrke kohaks. Piltide jõud taastab selle nii hapra tasakaalu ja annab  

jõudu edasi elada.

Nagu hea kirjanduse taga peitub sõna vägi, nii muudab illustratsiooni mõjusaks pildi jõud, mis 

seisneb eelkõige just autori sisemises veendumuses või nägemuses – idees, mille olemus on vaata-

jale selgesti tajutav.

Ei ole ühte kindlat stiili või tehnikat, esteetikat või sõnumit, mis tagaks illustratsiooni sisukuse ja 

väljenduse jõu. Leidub illustraatoreid, kelle tehnika on perfektne ja kompositsioonitaju suurepärane, 

kuid tööd jäävad ometi hingetuks ja sisuvaeseks ega järgne oma vaatajale tema mõtetes kuigi kaua. 

Samas võib tuua hulgaliselt näiteid kunstnikest, kes olemata geniaalsed joonistajad tabavad midagi, 

mis teistel tabamatuks jääb, luues teosele visuaalse keele, mis ootamatult justkui ainuvõimalikuks 

osutub. Veelahe ei jookse siinkohal kindlasti mitte eri stiilide või käekirjade vahel. See oleks liiga liht-

sustatud lähenemine. Kõige aluseks, millest üks illustratsioon koosneb, olgu selleks stiil, sisu, kompo-

sitsioon, tehniline lahendus, teostus, mingi ootamatu detail, on ikkagi autori visioon. Siinkohal ei ole 

oluline, kas tegemist on lasteraamatu või teadustekstiga. Just idee annab illustratsioonile jõu ja elu 

ning loob sideme teose ja vaataja vahele. Teos, kust peegeldub kunstniku sisemine nägemus, suudab 

kõnetada suuremat hulka inimesi, olenemata sellest, kas vaataja ja kunstniku kogemus ja maitse eel-

nevalt kattuvad. Siin ei ole mingit kindlat loogikat või reeglit, vastupidi, kunstnik loob ise uue loogika, 

juurdepääsu millelegi uuele, tekitab ootamatuid seoseid ja avardab vaataja mõtteraame. Kusjuures 

avardamine ei pruugi olla millegi uue avastamine. Tõenäoliselt on see pigem millegi juba unustatu  

taasavastamine, kauge lapsepõlve meenutus, juurdepääs mingile sügavale peitunud kihistusele,  

vastus veel küsimata küsimusele.

Ükski idee ei sünni tühjalt kohalt. Selle aluseks saab olla vaid käsitletava teema hea tundmine  

ja sisuline süvenemine olemasolevasse materjali, millele toetudes iga kunstnik seab kokku oma  
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maailma ja nägemuse. Ideede rohkus võib aga kohati osutuda ka takistuseks, sest mingil hetkel on 

vaja ära otsustada, milline neist ideedest võiks tõesti kandvaks ja viljakaks osutuda. Iga pliiatsiga 

tõmmatud joone või uue pintslitõmbe tegemisel langetab kunstnik mingi otsuse ja teeb järjekordse 

valiku, iga eskiisiga jõuab ta oma eesmärgile lähemale. Siis tulebki mängu varem kogetust ja välja-

kujunenud arusaamadest tulenev isiklik maitse, mis määrab ära sobiva ja sobimatu, õige ja vale. Just 

need otsused näitavad, kuidas kunstnik midagi näeb ja mida ta näeb, seletavad lahti tema maailma-

nägemuse ja avavad ta hinge vaatajale. See alastus ei ole kindlasti meeldiv, kuid siiski vajalik. Just 

sellest meeleheitest sünnib vaatajat siduv emotsioon ja pildi usutavus.

2003. aastal esimest korda Läänemere-äärsete riikide illustratsioonitriennaalina alustanud „Pildi jõud” 

on tänaseks kasvanud 26 riigi osalusega rahvusvaheliseks ettevõtmiseks. Ilma nägemuse ja sisemise  

veendumuseta ei oleks see korraldajatel iial õnnestunud. Küllap võiks riikide ja kunstnike, keda  

tänavu on lausa 82, arv olla ka suurem, kuid siin seab oma piirid nii rahastus kui ka näituseruumide  

suurus.

Tutvustusringi tahaks alustada hetkel kõigi mõtetes olevast Ukrainast, mis on näitusel esindatud 

nelja väga erineva käekirjaga kunstnikuga. Inna Maslyaki ja Oksana Drachkovska nimed ei ole Eestis 

enam sugugi tundmatud. Inna Maslyakil ilmus Eestis raamat „Aitäh”, mis valmis vahetult enne sõda 

ning nii ei jõudnudki veel Ukrainas ilmuda. Triennaalil on väljas kunstniku illustratsioonid lastekir-

janduse klassikale – „Alice Imedemaal”. Kirjanik Indrek Koff andis aga käesoleval aastal välja Oksana 

Drachkovska illustratsioonidega eesti- ja ukrainakeelse raamatu „Kes võidab?”. Drachkovska julgete ja 

poeetiliste illustratsioonidega on olnud võimalik tutvuda juba mitmel tema isikunäitusel Eesti Laste- 

kirjanduse Keskuses. Ivan Kravetsi tööd on inspireeritud Ukraina rahvakunstist ja -traditsioonidest. 

Väga omapärased on aga Kateryna Shtanko vaoshoitud värvilahendusega illustratsioonid, mille tege-

lased meenutavad Ukraina 18. sajandi ikoonidel kujutatud pühakuid (nt. märtrid Anastasia ja Uliana, 

Hryhorii K. Levytsky). 

Tänavuse triennaali geograafia on ulatuslikum kui varasemad, kuna seekord on esindatud 

ka mitmed Lõuna-Ameerika illustraatorid. Colombia kunstniku Alefes Silva tööd on luulelised ja 

tundlikud. Tšiili illustraator Claudio Romo Torres loob oma töödes värvikaid fantastilisi olendeid ja 

maailmu, kus leidub viiteid erinevatele müütidele ja legendidele. Tema puhul on huvitav ära mär-

kida, et graafikatehnikatega tegi ta lähemat tutvust just graafikatöökojas Dresdenis. Argentiina on 

esindatud lausa kolme kunstnikuga: Yael Frankel, Rebeca Luciani ja Isol Misenta. Veidi pikemalt ta-

haks peatuda Isol Misental, kes on tuntust kogunud nii laulja, kirjaniku kui illustraatorina. Triennaalil  

presenteeritavad tööd pärinevad raamatust La Costura, mis oli Palestiina muuseumi tellimus. Isol 

rõhutab, et tema jaoks on alati oluline leida igas töös see miski, mis üllatab ja tekitab emotsioone, 

see on õnnestunud tal saavutada ka nende läbivaks motiiviks olevate Palestiina tikandeid kujutavate  

illustratsioonidega. Mehhiko, kust pärineb eelmise triennaali laureaat Amanda Mijangos, on esin-

datud kunstnik Israel Barróni pastelsetes toonides teostega, millest kumavad eksimatult läbi tema  

Ladina-Ameerika juured.

Uueks osalejaks triennaalil on LAV-st pärit väga isikupärase stiiliga Piet Grobler, kelle jutustatud 

lugudes leidub leebet huumorit ja heatahtlikkust. Tema segatehnikas valminud illustratsioonid, kus 

taustadetailid loovad lugudele allteksti, on kaasahaaravad ja mängulised.  

Kui vaadata veel ookeanide taha, siis USA-d esindab Pamela Zagarenski ning Kanadat eelmise 

triennaali eriauhinna võitja Manon Gauthier, kes jätkab oma liigutavate ja ilmekate tegelastega kol-

laažitehnikas illustratsioonide loomist. Kanadast on pärit ka Marie Lafrance, kelle veidi unelevad tööd 

illustreerivad väikese veidi kartliku Sõnajala-tüdruku seiklusi.

Omaette huvitava koosluse moodustavad Iraani illustraatorite tööd. Pärsia miniatuuridest läh-

tuvad oma teostes nii Sahar Khaleghi kui ka Noushin Sadeghian. Sahar Khaleghi puhul on huvitav 

jälgida, kuidas tema tõlgenduses saab üsna staatilisest pärsia miniatuurist ekspressiivne, minimalist- 

liku koloriidiga, hea terviku ja detailitunnetusega ning veidra nihestatusega kaasaegne teos. Noushin 

Sadeghian läheneb miniatuurile omal moel nii värvikasutuses kui ka üldises kompositsioonis, kus  

suhe detaili ja dünaamiliste suurte masside liikumise vahel on äärmiselt mõjuv. Huvitaval kombel 

võib leida mingi paralleeli ka Lotte Reinigeri animafilmi „Prints Ahmedi” esteetikaga, kuigi Sadeghiani  

puhul ei ole tegemist siluett-tehnikaga. Väga rahvusvaheliselt mõjuvad Sahar Khorasani ja Amir  

Shabanipouri veidi animafilmilikud teosed. Viies Iraani kunstnik, Mohammad Barrangi Fashtami ei 

vaja aga triennaali publikule enam tutvustamist.

Veel enne kui Euroopasse tagasi pöörduda, tahaks ära mainida ka kolme Iisraeli kunstniku nimed. 

Neist kaks, Lena Revenko ja Natalie Pudalov, on siinsele vaatajale juba hästi tuttavad nii eelmistelt  

triennaalidelt kui ka isikunäitustelt Eesti Lastekirjanduse Keskuse illustratsioonigaleriis. Kolmanda  

Iisraeli kunstniku Ofra Amiti värvipliiatsitega tehtud tööd võluvad oma limiteeritud värvivaliku ning 

soojusega. Kui tavaliselt prevaleerib tema töödes mingi kurb alatoon, siis seekord on tegemist märksa 

helgema meeleoluga. 

Euroopast osaleb triennaalil kaks uut riiki – Prantsusmaa ja Belgia. Prantsusmaalt pärit Célia 

Chauffrey tööd on dekoratiivsed ja huvitava tekstuuriga. Väga eripärane on ka Martin Jarrie, kelle töid 

vaadates meenuvad eelkõige manerist Arcimboldo teosed. Belgiat esindav mitmekülgne kunstnik 
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Wout Schildermans (pseudonüüm Melvin või Mister Melvin) kasutab illustreerimisel tihti koomiksi 

esteetikat.

Koomiksilaadse illustratsiooniga jätkab ka baski illustraator Elena Odriozola Hispaaniast. Tema 

neli tööd pärinevad Gustavo Puerta Leisse raamatust „Segased tunded” (“Sentimientos encontra- 

dos”), mis jutustab ühe korrusmaja elanike lugusid. Tegemist on omapärase uuendusliku teosega, 

mille eest kunstnik on pälvinud mitmeid auhindu. 

Hispaaniat esindavad ka José Luis Ocaña, katalaan Ignasi Blanch ja Ana Juan, kes on seekord 

Tallinnasse saatnud oma väga jõulised illustratsioonid George Orwelli „Loomade farmile” ja mono-

kroomsed joonistused Gustave Flaubert’i „Lihtsale südamele”.

Sarnases monokroomsuses on teostatud ka Tšehhi kunstniku Renáta Fučiková tööd, kelle illust-

ratsioone Franz Kafka teostele võis näha juba eelmisel triennaalil. Seekordsed illustratsioonid on saa-

nud inspiratsiooni Shakespeare, Molière ja Tšehhovi teostest.

Hoopis helgemas meeleolus on teostanud oma tööd Itaalias resideeruv Ungari illustraator  

Sarolta Szulyovszky. Tema esmapilgul klassikaliselt realistlikud, kuid omapärases värvigammas tööd 

on täis väikeseid üllatusi.

Väga selge autoripoolse käsitlusega on Sloveenia kunstniku Andreja Peklari poolt loodud poee-

tilised ja tundlikud illustratsioonid tema enda pildiraamatule „Tuhat lindu”. Tema tööde puhul peaks 

välja tooma omapärase segatehnika, milles ta on kasutanud monotüüpiat, kollaaži kui ka digitaalset 

kollaaži.

Portugali kunstnik João Vaz de Carvalho on igati äratuntava käekirjaga ja siinsele vaatajale juba 

tuttav. Tema tööde ühevärvilisel taustal askeldavatest multifilmilikest tegelastest õhkub nii satiiri kui 

absurdsust, mis annab vaatajale päris suure tõlgendusvabaduse.

Lõuna-Euroopat esindavad käesoleval näitusel veel seitse väga erineva meeleolu ja käekirjaga 

Itaalia kunstnikku. Rocco Lombardi teosed meenutavad veidi Rockwell Kenti töid, Paolo Domeniconit 

iseloomustab teatud sürreaalsus, Michelangelo Rossato loomingut arhailise hõnguga figuurid, Sergio 

Olivotti töid katab osaliselt mustrina karikatuursete tegelaste seltskond, Matteo Gubellinile on oma-

ne unenäoline, väga maaliline, kuid hirmutav maailm. Daniela Costa on teinud heas mõttes laste- 

päraseid detailirohkeid töid ja Annalisa Bollini fantastilisi tikitud illustratsioone. Äramärkimist väärib 

asjaolu, et kunstnikud Michelangelo Rossato ja Annalisa Bollini töötavad kunstiteraapia vallas, viies 

läbi erinevaid töötube erilist tuge vajavatele lastele ja täiskasvanutele.

Austriat esindab sel aastal Valgevenest pärit kunstnik Hanna Karaleva, kelle triennaali tööd erine-

vad suuresti tema varasematest nostalgilistest sissevaadetest lapsepõlve.

Pöördudes tagasi triennaali algse, Läänemere kultuuriareaali juurde, võiks peatuda kõigepealt 

meie lõunanaabritel, kellest paljud on meie aastatetagused tuttavad. 

Leedu kunstnikud on kõik isikupärased ja eriilmelised: Marius Jonutise dekoratiivsed puitreljeefid 

eristuvad selgelt teistest triennaali töödest; Lina Dūdaitė veidi summutatud värvidega ja äratuntava 

joonega unistavad tööd loovad sooja atmosfääri; Lina Itagaki, kes on tuntust kogunud oma illustrat-

sioonidega rasketel teemadel nagu küüditamine ja kommunismi kuriteod, on triennaalil esindatud 

märksa helgemate illustratsioonidega; Lina Timukaitė professionaalne tegevus keraamikas ja ehte-

kunstis kajastub ka tema detailiküllastes ja viimseni lihvitud illustratsioonides.

Läti illustraatorite vanemat põlvkonda esindavad meisterlikud klassikud Gundega Muzikante ja 

Anita Paegle ei vaja tutvustamist. Huvitav on aga vaadata Läti noorema põlvkonna mitmekülgset 

loomingut. Anita Rupeika ja Sabīne Baumane rõõmsad värviküllased illustratsioonid ei jäta lapsi kind-

lasti mitte ükskõikseks. Huvipakkuv on ka Reinis Pētersonsi looming, kes on suuresti tuntust kogunud  

just animatsiooni valdkonnas. Tema mitmevärvilise pliiatsiga tehtud tööd on vaid tagasihoidlik näide 

tema erinevate tehnikate rohkusest. 

Kui aga vaadata põhja poole, siis Soome on seekord esindatud kahe väga erineva käekirjaga 

kunstniku Satu Kettuneni ja Karoliina Pertamo värviküllaste töödega.

Saksamaa raamatuillustratsioon on alati olnud väga mitmetahuline, nii ka triennaalil esindatud 

kunstnikud.

Judith Clay toob oma veidi staatilistesse töödesse sisse Ukraina teema. Lev Kaplan esindab klas-

sikalise illustratsiooni koolkonda, kus mängivad oma osa nii tema Ukraina juured kui ka vaimustus 

renessansiajastu kunstnike töödest. Veidi teise rõhuasetusega on Sonja Danowski akvarelliga koloree-

ritud illustratsioonid. Esmapilgul võiks need paigutada klassikalise realistliku illustratsiooni alla, kuid 

lähemal vaatlemisel tulevad esile erinevad kihistused nagu pildid mälusopist. Midagi sarnast, kuid 

hoopis teises võtmes, toimub ka Stefanie Harjesi teostes. Mängleva kergusega seob ta oma kollaaži-

des fantaasiaküllaseks tervikuks vanad fotod, sürreaalsed joonistused ja vaba maalitehnika. Huvitava 

käekirjaga on ka Olaf Hajek, kelle töödest võib välja lugeda nii Lõuna-Ameerika folkloori kui Aafrika ja 

India traditsioonide mõjutusi. Sellesse niigi kirjusse maailma lisanduvad veel ka erinevad taimestiku 

ja loomastiku motiivid, mis loovad täiesti uudse sürreaalse maailma.

Poola rikkalikku raamatugraafika maailma esindavad väga dekoratiivsete ja värvikate töödega 

sellised tuntud illustraatorid nagu Paweł Pawlak ja Eestiski tuttav Marianna Oklejak. Joanna Concejo 

igatsev-nostalgilised filmilikud tagasivaated on paeluvad oma perfektse teostuse ja nendes valitseva 

meeleolu tõttu.
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Kõige arvukamalt ja eripalgelisemalt on esindatud korraldajamaa Eesti illustraatorid. Seekord on 

nimekirjas lausa 22 nii veidi vanema kui noorema põlvkonna kunstnikku, kellest suurem enamus on 

ennast juba raamatukunsti vallas tõestanud. Rõõm on tõdeda, et Eestis leidub nii palju omanäolise 

käekirjaga, erinevaid tehnikaid meisterlikult valdavaid illustraatoreid, kes suudavad oma töödes edasi 

anda nii erinevaid karaktereid kui emotsioone. Meie klassikud on tõestanud, et illustratsioonikunsti 

on põhjust kohelda võrdväärselt kõigi teiste kunstiliikidega. Ka noorem põlvkond on olnud edukas. 

Seni Bologna raamatumessi illustratsiooninäitusel Eestit esindanute hulka lisandus käesoleval aastal 

Pamela Samel. Lisaks sellele on Eesti 2025. aastal Bologna lasteraamatumessi peakülaline.

Vaadates käesoleva triennaali töid tahaks loota, et pildi jõud ei rauge ka neil meile osaks lan-

genud huvitavatel aegadel ning toob ka edaspidi kokku erinevaid maid, kunstnikke ja visioone, et 

illustratsioon muudab maailma ilusamaks, kirjumaks, mõistetavamaks ja valgustatumaks.

 

 

Eva Laantee Reintamm, kunstiteadlane
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This year’s Tallinn Illustrations Triennial “The Power of Pictures” is already the seventh by its number. 

In spite of the complicated and tragic events in the world in recent years, the Triennial has not lost 

its importance and quite on the contrary, there is still a need for it. It seems that culture is and will 

remain almost the only place where different worlds collide in a positive way. The power of pictures 

restores this fragile balance and gives us the strength to live on. 

Just as there is the power of word behind good literature, an illustration is made effective by the 

power of picture, which lies first and foremost in the author’s inner conviction or vision – in the idea 

whose essence is clearly perceptible to the viewer. 

There is no specific style or technique, aesthetics or message that would ensure the meaning-

fulness of an illustration and the expressiveness of its power. There are illustrators with perfect tech-

nique and magnificent sense of composition whose works still lack the soul and substance and do 

not stay in the thoughts of the viewer for long. At the same time, however, there are many examples 

of artists who, without being genius draughtsmen, manage to capture something that others miss, 

creating for their works a visual language that suddenly seems to be the only way to do it. The divide 

here certainly does not run between different styles and handwritings. This would be a too simplified 

approach. The basis for everything that an illustration is made up of – be it style, content, composi-

tion, technical solution, delivery, some unexpected detail – is still the vision of its author. Here, it is 

not important whether we are dealing with a book for children or a scientific text. It is the vision that 

gives power and life to an illustration and creates a link between the work and its viewer. The picture 

that reflects the inner vision of the artist can address a large number of people regardless of whether 

the artist and the viewer have similar experience and taste. There is no firm logic or rule here, on  

the contrary, the artist themselves creates new logic, an approach to something new, evokes unex-

pected connections and broadens the frames of thought of the viewer. And this broadening does 

not have to be discovering something new. Most probably, it is re-discovering something already  

forgotten, a recollection of distant childhood, access to a layer that was hidden deep down, an  

answer to a question unasked. 
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No idea is born from nothing. It can only be based on a good knowledge of the subject matter 

and a thorough immersion in the existing material, on the basis of which each artist puts together 

their own world and vision. However, the abundance of ideas can sometimes be an obstacle, be-

cause at some point it will be necessary to decide which of these ideas could really be worthwhile 

and fruitful. With each line drawn with a pencil or a new stroke of the brush, the artist decides some-

thing and makes yet another choice, each sketch brings them closer to their goal. It is then that the 

personal taste, which is based on past experience and established perceptions, comes into play, 

determining what is appropriate and inappropriate, right and wrong. These decisions show how the 

artist sees something and what they see, explain their vision of the world and open their soul to the 

viewer. This nakedness is certainly not pleasant, but it is necessary. Out of this desperation, the emo-

tion that holds the viewer and the credibility of the picture is born. 

“The Power of Pictures”, which started in 2003 as an illustrations triennial of the Baltic Sea countries, 

has now grown into an international event with participants from 26 countries. Without vision and 

inner conviction, the artists would never have succeeded in this. The number of participating coun-

tries and artists, whom there are as many as 82 this year, could be even greater, but both finances and 

the size of exhibition space set their limits here. 

I would like to start the round of introductions with Ukraine that is in the hearts of all of us at 

the moment and is represented by four artists with very different styles. The names of Inna Maslyak 

and Oksana Drachkovska are not unknown in Estonia any more. Inna Maslyak published the book 

“Aitäh” (“Thank You!”) in Estonia. She finished it just before the war and therefore could not publish 

it in Ukraine. The artist’s illustrations to the classic of children’s literature “Alice in Wonderland” are 

exhibited at the Triennial. And this year, writer Indrek Koff published the book “Kes võidab?” (“Who 

Wins?”) in Estonian and Ukrainian, with illustrations by Oksana Drachkovska. It has been possible to 

see Drachkovska’s bold and poetic illustrations at several solo exhibitions at the Estonian Children’s 

Literature Centre. The pictures of Ivan Kravets have been inspired by the Ukrainian folk art and tradi-

tions. The illustrations by Kateryna Shtanko with their reserved colour solutions, where the characters 

resemble the saints depicted on the Ukrainian icons from the 18th century, show great originality 

(e.g., martyrs Anastasia and Uliana, Hryhorii K. Levytsky). 

The geographical range of this year’s Triennial is wider than before, because several illustrators 

from South America also take part. The works of Columbian artist Alefes Silva are poetic and sensitive. 

Chilean illustrator Claudio Romo Torres creates colourful fantastic creatures and worlds where you 

can find references to different myths and legends. In his case, it is interesting to note that he first 

became acquainted with graphics techniques at a printmaking workshop in Dresden. Argentine is 

represented by three artists: Yael Frankel, Rebeca Luciani and Isol Misenta. I would like to say some 

words about Isol Misenta, who is known as a singer, a writer and an illustrator. The illustrations pre-

sented at the Triennial come from the book “La Costura“, which was commissioned by the Palestinian 

Museum. Isol emphasises that, for her, it is always important to find in each work that something 

which surprises and arouses emotions. She has managed to achieve that in these illustrations, where 

the underlying motif is Palestinian embroidery. Mexico, the homeland of a prizewinner of the last  

Triennial Amanda Mijangos, is represented with the pastel toned pictures by Israel Barrón, from 

which his Latin American roots unmistakably shine through.

A newcomer to the triennial is Piet Grobler from South Africa, who has a very personal style and 

tells his stories with a gentle humour and kindness. His mixed-media illustrations, where the back-

ground details create a subtext, are engaging and playful.

If we look once again across the oceans, then the USA is represented by Pamela Zagarenski and 

Canada by Manon Gauthier, winner of the special prize at the last Triennial, who continues to create 

collage illustrations with her moving and expressive characters. Also from Canada is Marie Lafrance, 

whose slightly dreamy works illustrate the adventures of a little girl Fern. 

The illustrations by Iranian artists form an interesting collection in themselves. Both Sahar 

Khaleghi and Noushin Sadeghian use the Persian miniatures as the basis for their work. With Sahar 

Khaleghi, it is interesting to observe how in her interpretation a rather static Persian miniature be-

comes an expressive modern work of art with minimalist colouring, good sense of wholeness and 

detail and weird disorientation. Noushin Sadeghian approaches the miniature in her own way in 

both the use of colours and in general composition, where the relationship between the details and 

the dynamic movement of large masses is really impressive. It is interesting that a parallel with the 

aesthetics of Lotte Reiniger’s animation film “Prince Ahmed” can be felt here, although Sadeghian 

does not use the silhouette technique. The slightly animation-like pictures of Sahar Khorasani and 

Amir Shabanipouri leave a very international impression. The fifth Iranian artist, Mohammad Barrangi 

Fashtami, no longer needs to be introduced to the audience of the Triennial.

Before returning to Europe, the names of three artists from Israel should be mentioned. Two 

of them, Lena Revenko and Natalie Pudalov, are already well known here, both from previous Tri-

ennials and from solo exhibitions in the Illustration Gallery of the Estonian Children’s Literature 

Centre. The crayon works of the third Israeli artist Ofra Amit captivate with their limited colour 



20 21

palette and warmth. Usually, a sad undertone prevails in her works, this time the mood is much  

brighter. 

Two new European countries participate in the Triennial – France and Belgium. The pictures 

of Célia Chauffrey from France are decorative and have interesting texture. Martin Jarrie is also very 

original, his illustrations first of all bring to mind the works of Manerist painter Arcimboldo. Versatile 

artist Wout Schildermans (pseudonym Melvin or Mister Melvin) from Belgium often uses the aesthet-

ics of comics in his illustrations.

Basque illustrator Elena Odriozola from Spain also exhibits comics-like pictures. Her four works 

come from Gustavo Puerta Leisse’s book “Mixed Feelings” (“Sentimientos encontrados”), which tells 

the stories of the inhabitants of an apartment block. It is a unique innovative work and the artist has 

received several prizes for it. 

Spain is also represented by José Luis Ocaña, Catalan artist Ignasi Blanch and Ana Juan, who this 

time has sent to Tallinn her very powerful illustrations to George Orwell’s “Animal Farm” and mono-

chrome drawings to Gustave Flaubert’s “A Simple Heart”.

The works of Czech artist Renáta Fučiková are done in similar monochrome technique. Her il-

lustrations to Franz Kafka’s stories could already be seen at the last Triennial. This time, her illustrations 

have been inspired by the works of Shakespeare, Molière and Chekhov.

Hungarian illustrator Sarolta Szulyovszky, who resides in Italy, has drawn her pictures in a much 

brighter mood. Her works, that at the first glance seem to be classically realist but with an original 

colour palette, are full of small surprises. 

The poetic and sensitive illustrations created by Slovenian artist Andreja Peklar for his own pic-

ture book “A Thousand Birds“ have a very clear author’s approach. His work is should be noted for its 

original mixed media technique, using monotype, collage and digital collage. 

Portugese artist João Vaz de Carvalho has a clearly recognisable style and is already known to 

viewers here. The busy cartoon-like characters on the monochrome backgrounds of his works exude 

both satire and absurdity, giving the viewer great freedom of interpretation. 

At this Triennial, South Europe is also represented by seven Italian artists with very different moods 

and styles. Rocco Lombardi’s pictures are slightly reminiscent of Rockwell Kent’s works, Paolo Domeni-

coni is characterised by a certain surrealism, Michelangelo Rossato has figures with an archaic air,  

Sergio Olivotti’s work is partly covered by a group of caricatured figures in a pattern, and Matteo Gubel-

lini depicts a dreamlike, very picturesque but frightening world. Daniela Costa has made richly detailed 

illustrations that are childlike in a good way, and Annalisa Bollini has created fantastic embroidered 

illustrations. It should be mentioned that artists Michelangelo Rossato and Annalisa Bollini work in  

the field of art therapy, running various workshops for children and adults needing special help. 

Austria is represented by Hanna Karaleva, an artist from Belarus whose works at this Triennial are 

very different from her previous nostalgic recollections of childhood. 

Going back to the beginning of the Triennial, the cultural space of the Baltic Sea, we could first 

focus on our southern neighbours, many of whom are acquaintances from years gone by. 

Lithuanian artists are all individual and different: the decorative wood reliefs of Marius Jonutis 

clearly stand out from the other works in the Triennial; Lina Dūdaitė’s dreamy works, with their slightly 

muted colours and recognisable lines, create a warm atmosphere; Lina Itagaki, who has become 

known with her illustrations on difficult subjects, such as deportation and the crimes of communism, 

is represented with much lighter illustrations at the Triennial; Lina Timukaitė’s professional work in 

ceramics and jewellery is also reflected in her detailed and carefully polished illustrations. 

Classic masters Gundega Muzikante and Anita Paegle, who represent the older generation of 

Latvian illustrators, do not need to be introduced. However, it is interesting to observe the versatile 

creative work of the younger generation of Latvians. The merry and colourful illustrations of Anita 

Rupeika and Sabīne Baumane will leave no child indifferent. Also of interest are the pictures of Reinis 

Pētersons, who is largely known for his achievements in animation. His multi-coloured pencil work is 

just a modest example of the variety of techniques he uses. 

Looking northwards, Finland is represented this time by the colourful works of two artists with 

very different styles, Satu Kettunen and Karoliina Pertamo. 

German book illustration has always been very diverse, and so are the artists represented at the 

Triennial. 

Judith Clay brings the topic of Ukraine into her slightly static works. Lev Kaplan represents the 

school of classical illustration, where his Ukrainian roots and his fascination with the works of Renais-

sance artists have their role. Sonja Danowski’s illustrations that are coloured with aquarelles have a 

somewhat different emphasis. At first glance, they could be seen as classical realistic illustrations, but 

closer inspection reveals different layers, like images from the depth of memory. Something similar, 

but in a completely different key, is happening in the pictures by Stefanie Harjes. With playful light-

ness, old photos, surreal drawings and free painting techniques are combined into a fantasy-like 

whole in her collages. Olaf Hajek also has an interesting style, with influences from South American 

folklore as well as African and Indian traditions. He also adds different motifs of flora and fauna to this 

already colourful scene, creating an entirely new surreal world. 
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Poland’s rich world of book graphics is represented by the highly decorative and colourful work 

of well-known illustrators like Paweł Pawlak and Marianna Oklejak, who is also familiar in Estonia.  

Joanna Concejo’s wistful, nostalgic movie-like retrospectives are captivating for their perfect execu-

tion and the mood they evoke. 

Estonia as the organising country is represented by the greatest number and most diverse  

illustrators. This time there are 22 artists of both the slightly older and the younger generation, most 

of whom have already established themselves in the field of book art. It is a pleasure to see that 

Estonia has so many illustrators with distinctive styles who are masters of different techniques, able 

to present a range of characters and emotions in their work. Our classics have proven that illustra-

tion is worthy of equal treatment with all other forms of art. The younger generation has also been 

successful. This year, Pamela Samel was added to the list of illustrators who have represented Estonia 

at the Bologna Book Fair. And last but not least, Estonia will be the guest of honour at the Bologna 

Children’s Book Fair in 2025. 

Looking at the illustrations exhibited at this Triennial, we all hope that the power of pictures will 

not fail in these interesting times that have befallen us, and will continue to bring together different 

countries, artists and visions, so that illustration could make the world more beautiful, more colourful, 

more understandable and more enlightened. 

 

Eva Laantee Reintamm, art historian

Translated by Mari Ets
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TIT 2020 ŽÜRII / JURY

Dr. Ali Boozari (Iraan / Iran) 
Yael Frankel (Argentina) 
Dr. Kai Zhan (Hiina / China) 
Rosi Aragón (Mehhiko / Mexico) 
Kristina Andres (Saksamaa / Germany) 
Alessia Bravo (Itaalia / Italy)

TIT 2020 AUHINNAD / PRIZES

Peapreemia / Grand Prix
AMANDA MIJANGOS (Mehhiko / Mexico)

Diplomid / Diplomas
KADI KUREMA (Eesti / Estonia)
VIIVE NOOR (Eesti / Estonia)
REGINA LUKK-TOOMPERE (Eesti / Estonia)
MARCO SOMÀ (Itaalia / Italy)
JOANNA CONCEJO (Poola / Poland)
ANA JUAN (Hispaania / Spain)
JOÃO VAZ DE CARVALHO (Portugal)
NATALIE PUDALOV (Iisrael / Israel)
CHAO ZHANG (Hiina / China)
MANON GAUTHIER (Kanada / Canada)

Eesti Kunstnike Liidu diplom /Diploma of the Estonian Artists’ Association 
ANU KALM (Eesti / Estonia), XIAOFEI YUE (Hiina / China)

Eesti Lastekirjanduse Keskuse diplom / Diploma of the Estonian Children’s Literature Centre 
KATRIN EHRLICH (Eesti / Estonia)

Eesti Rahvusraamatukogu diplom / Diploma of the National Library of Estonia 
REGINA LUKK-TOOMPERE (Eesti / Estonia)

Rahvusvahelise Noorsookirjanduse Nõukogu Eesti osakonna diplom /  
Diploma of the Estonia Section of IBBY 
Manon Gauthier (Kanada / Canada)
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TIT 2023 ŽÜRII / JURY

Dr. Ali Boozari (Iraan / Iran) – žürii esimees / Chairman of the Jury  
Illustraator, Teherani Kunstiülikooli dotsent, Iraani Illustraatorite Ühingu tegevjuht / 
Illustrator, Assistant Professor at Tehran University of Art, CEO of the Iranian Illustrators Society

Glenda Sburelin (Itaalia / Italy) 
Laste- ja noorteraamatutele spetsialiseerunud illustraator, kunstnik ja kujundaja. Tema töid on ekspo- 
neeritud mitmetel illustratsiooninäitustel, sh kaasaegse kunsti näitusel nii Itaalias kui välismaal. Praegu 
töötab ta õppejõuna rahvusvahelises illustratsioonikoolis Sarmedes (IT) / 
Illustrator specializing in children’s and young people’s books, artist and designer. Her works have 
been shown at numerous illustration exhibitions, as well as at exhibitions of contemporary art in Italy 
and abroad. She is currently a teacher at the international school of illustration in Sarmede (IT)

Katalin Szegedi (Ungari / Hungary) 
Lasteraamatute autor ja illustreerija. Tema raamatuid on tõlgitud paljudesse keeltesse, näiteks  slovaki, 
jaapani ja rootsi keelde. Oma tööde eest pälvinud mitmeid kodumaiseid (IBBY Ungari osakonna aasta 
illustraatori auhind) kui rahvusvahelisi auhindu (parima kujunduse ja illustratsiooni auhinna USAs, 
aasta kauneima lasteraamatu auhinna Lõuna-Koreas). Astrid Lindgreni mälestusauhinna nominent / 
Children’s book’s author and illustraator. Her books have been translated into many languages, like 
Slovakian, Japanese and Swedish. She has won many awards for her art in her country (Illustrator of 
the Year Award by the Hungarian section of IBBY), and numerous international awards (Best in Design 
and Illustration award in the USA, the Most Beautiful Children Book Of The Year Award in South-Korea). 
She has been nominated for the Astrid Lindgren Award

Amanda Mijangos (Mehhiko / México)   
Illustraator ja kirjanik, kelle raamatuid on avaldatud nii Mehhikos kui muudes riikides, pälvinud mit-
meid kodumaiseid ja rahvusvahelisi auhindu. Tallinna Illustratsioonitriennaali peapreemia 2020 / 
Illustrator and author whose books have been published in Mexico and abroad, has won several local 
and international awards. Grand Prix of the Tallinn Illustration Triennial 2020 

Aljoscha Blau (Saksamaa / Germany) 
Saksa-Vene illustraator, kirjanik ja multidistsiplinaarne kunstnik. Illustreerinud rohkem kui 60 raamatut 
ning mitmeid graafilisi seeriaid. Tegutseb õppejõuna Saksamaa, Taani, Itaalia, Prantsusmaa ja Šveitsi 
kunstiakadeemiates. Pälvinud mitmeid rahvusvahelisi auhindu nagu German Design Award Gold, 
Bologna Ragazzi Award, Prix Figure Future, Saksamaa lasteraamatuauhind / 

German-Russian illustrator, author and multidisciplinary artist. Has illustrated more then 60 books and 
a number of graphic series. He also teaches at art academies in Germany, Denmark, Italy, France and 
Switzerland. Several international awards, including German Design Award Gold, Bologna Ragazzi 
Award, Prix Figure Future, German Children Book Award

Josep Antoni Tàssies (Hispaania / Spain) 
Kirjanik, illustraator ja ajakirjanik, sündinud Aragónis (Hispaanias) ja elab Kataloonias. Pälvinud mitmeid 
rahvusvahelisi auhindu, Bartislava Illustratsioonitriennaali peapreemia 2011, Kreeka riikliku illustreeri-
tud lasteraamatu auhind 2020. Tema kolleegid Kataloonia Illustraatorite Liidust on korduvalt avalda-
nud tunnustust tema tegevusele ajakirjanduses /  
Author, illustrator and journalist, was born in Aragon (Spain) and lives in Catalunya. Several interna-
tional awards, Grand Prix Biennial of Illustrations Bratislava 2011, State Prize for Illustrated Children’s 
book Greece 2020. His work in the press has been repeatedly recognised by his colleagues from the 
Professional Association of Catalan Illustrators 

TIT 2023 AUHINNAD / PRIZES

Peapreemia / Grand Prix 
JOANNA CONCEJO (Poola / Poland)

II auhind / Second winner 
ELENA ODRIOZOLA (Hispaania / Spain)

III auhind / Third winner 
REBECA LUCIANI  (Argentina)

Diplomid / Diplomas 
ALEFES SILVA (Colombia) 
AMIR SHABANIPOUR (Iraan / Iran) 
DANIELA COSTA (Itaalia / Italy) 
ISOL MISENTA (Argentina) 
INNA MASLYAK (Ukraina / Ukraine) 
MATTEO GUBELLINI (Itaalia / Italy) 
NOUSHIN SADEGHIAN (Iraan / Iran) 
OFRA AMIT (Iisrael / Israel)
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OFRA AMIT 
Born
1966 

Contact
ofraamit1@gmail.com
behance.net/OfraAmit
etsy.com/il-en/shop/OfraAmit
facebook.com/ofra.amit.9
instagram.com/ofra.amit

Illustration
Dafna Ben-Zvi
„Unimüts, Päikseke ja Nii-Nii”
“Snoozie, Sunny, and So-So“ 
Coloured pencil, graphite
28 x 20 cm

MOHAMMAD 
BARRANGI 
FASHTAMI
Born
1988

Contact
mohammad.barrangi@gmail.com
mobarrangi.com

Illustration
„Mustade luikede jaht”
“Hunting Black Swans”
Printmaking
36 x 50 cm

I I S R A E L  |  I S R A E L30 Ü H E N D K U N I N G R I I K  |  U N I T E D  K I N G D O M 31



ISRAEL 
BARRÓN 
GONZÁLEZ
Born
1974

Contact
barron900@yahoo.com
instagram.com/ 
israelbarronilustrador
facebook.com/ 
israel.barrongonzalez

Illustration
Antonio Orlando Rodríguez
„Hajameelse laulurästa lugu”
“Story of the Forgetful  
Mockingbird”
Acrylic
23 x 33 cm

SABĪNE 
BAUMANE 
Born
1992

Contact
sabinbauman@gmail.com
montesstasti.lv
facebook.com/sabine.baumane

Illustration
Renāte Bērante
„Kus ma olin, kui ma ei olnud”
“Where was I when I wasn’t”
Digital
29,7 x 29,7 cm

M E H H I K O  |  M E X I C O L Ä T I  |  L A T V I A 3332



IGNASI 
BLANCH
Born
1964

Contact
ignasi@ignasiblanch.cat
facebook.com/ignasi.blanch.1
instagram.com/blanchignasi

Illustration
„Armastuse maja”
“The House of Love”
Graphite, gouache,  
coloured pencil
30 x 42 cm

ANNALISA  
BOLLINI
Born
1984

Contact
annalisa_bollini@yahoo.it
annalisabollini.altervista.org
instagram.com/ 
annalisa.bollini.2hands2tails

Illustration
„Tema: Taevas” Kosmogoonia
“He: The Sky” Cosmogony
Embroidery, collage, canva
34 x 26 cm

H I S P A A N I A  |  S P A I N I T A A L I A  |  I T A L Y 3534



JOÃO VAZ DE 
CARVALHO
Born
1958

Contact
contacto@jvazcarvalho.com
jvazcarvalho.com
Facebook:  
João Vaz de Carvalho

Illustration
Claudio Hochman
„Segased pered”
“Disorganized Families”
Acrylic
32,5 x 32,5 cm

CÉLIA 
CHAUFFREY
Born
1978

Contact
celiachauffrey@yahoo.fr
instagram.com/celiachauffrey

Illustration
Céline Sorin
„Raamatukogukoletis”
“The Ogre of the Bookstore”
Acrylic
28 x 58 cm

P O R T U G A L P R A N T S U S M A A  |  F R A N C E 3736



JUDITH CLAY
Born
1964

Contact
jcc@judithclay.com
facebook.com/judith.clay.50

Illustration
„Kui Lilia sõda tuli meie juurde”
“When Lilia’s War came to us”
Collage, graphite
40 x 29 cm

JOANNA 
CONCEJO
Born
1971

Contact
joannaconcejo@gmail.com
joannaconcejo.blogspot.com
facebook.com/ 
joannaconcejo.illustration

Illustration
Olga Tokarczuk
„Kadunud hing”
“The Lost Soul”
Pencil, coloured pencil
28 x 41 cm

S A K S A M A A  |  G E R M A N Y P O O L A  |  P O L A N D 3938



DANIELA 
COSTA
Born
1970

Contact
danielacostag70@gmail.com
behance.net/danielacosebb2
instagram.com/ 
danielacostaillustratrice

Illustration
Davide Cali
„Seiklema!”
“To the adventure!”
Watercolour, pastel
29 x 43 cm

SONJA 
DANOWSKI
Born
1978

Contact
mail@sonjadanowski.com
sonjadanowski.com
instagram.com/sonjadanowski

Illustration
„Öösel unenäos”
“By Night in My Dream”
Pencil, ink, watercolour
43 x 33 cm

I T A A L I A  |  I T A L Y S A K S A M A A  |  G E R M A N Y 4140



PAOLO  
DOMENICONI
Born
1965

Contact
paolo@domeniconi.it
domeniconi.it
instagram.com/ 
paolo_domeniconi

OKSANA 
DRACHKOVSKA
Born
1987

Contact
oksnadrachkovska@gmail.com
behance.net/oksanadrachkovska
facebook.com/oksana.drachkovska
instagram.com/ 
oksanadrachkovskaillustration

Illustration
Yuri Vynnychuk
„Rikas peigmees”
“Rich Groom”
Digital
50 x 60 cm

I T A A L I A  |  I T A L Y U K R A I N A  |  U K R A I N E 4342

Illustration
Edna St. Vincent Millay
„Pärastlõuna künkal”
“Afternoon on a Hill”
Digital painting
27 x 42 cm



LINA 
DŪDAITĖ
Born
1974

Contact
dudkey@gmail.com 
behance.net/dudaite
instagram.com/dudaite

Illustration
Marius Marcinkevičius
„Saladuslik järv”
“The Mysterious Lake”
Gouache, coloured pencil
30 x 24 cm

KATRIN 
EHRLICH
Born
1969

Contact
eh.katrin@gmail.com
katrin-ehrlich-art.weebly.com

Illustration
„Haapsalu sõsar”
“Haapsalu Sister”
Mokulito, colouring, graphite
60 x 50 cm

L E E D U  |  L I T H U A N I A E E S T I  |  E S T O N I A 4544



YAEL 
FRANKEL
Born
1967

Contact
yaelfrankel@hotmail.com 
yaelfrankel.com 
instagram.com/yaelfran

Illustration
„Halb õnn”
“Bad Luck”
Watercolour, digital
28,5 x 57 cm

RENÁTA 
FUČÍKOVÁ
Born
1964

Contact
renata.fucikova@volny.cz
renatafucikova.cz
instagram.com/rfucikova

Illustration
„Moliére &” 
Scratch drawing, digital 
22 x 30 cm

A R G E N T I N A T Š E H H I  |  C Z E C H  R E P U B L I C 4746



MANON 
GAUTHIER
Born
1959

Contact
mariemanongau@gmail.com
behance.net/manongauthier
instagram.com/ 
marie_manongau

PIET 
GROBLER
Born
1959

Contact
pietgrobler123@gmail.com
facebook.com/piet.grobler.3
instagram.com/pietgrobler.illustrator

K A N A D A  |  C A N A D A L Õ U N A - A A F R I K A  |  S O U T H  A F R I C A 4948

Illustration
José Ortega y Gasset
„Dan Auta: Aafrika lugu”
“Dan Auta: An African Tale”
Collage, monotype,  
rubber stamp, pencil, gouache
33 x 51 cm

Illustration 
„Me kõik”
“All of us”
Collage, mixed media
29 x 43 cm



MATTEO 
GUBELLINI
Born
1972

Contact
matteogubellini@fastwebnet.it
facebook.com/ 
matteo.gubellini.5
instagram.com/ 
matteogubelliniart

OLAF HAJEK
Born
1965

Contact
mail@olafhajek.com
olafhajek.com
instagram.com/olafhajek

Illustration
Christine Paxmann 
„Lillevõim”
“Flower Power”
Acrylic, wood
40 x 30 cm

I T A A L I A  |  I T A L Y S A K S A M A A  |  G E R M A N Y 5150

Illustration
„Maaelu”
“Rural”
Oil pastel
27 x 52 cm



STEFANIE 
HARJES
Born
1967

Contact
stefanie.harjes@hamburg.de
facebook.com/stefanie.harjes
instagram.com/stefanie_harjes

Illustration
Gottfried August Bürger
„Münchhausen”
“Munchausen”
Collage, drawing, painting
29,7 x 42 cm

KADRI ILVES
Born
1977

Contact
ilveskadri77@gmail.com

S A K S A M A A  |  G E R M A N Y E E S T I  |  E S T O N I A 5352

Illustration
„Ja lehed langesid…”
“And the leaves were falling...”
Watercolour, watercolour 
pencil
28 x 39 cm



LINA ITAGAKI
Born
1979

Contact
linaitagaki@gmail.com 
facebook.com/ 
lina.itagaki.artist
instagram.com/linaitagaki

Illustration
Audra Baranauskaitė
“Nukas”
Acrylic, pencil, marker
29 x 48 cm

MARTIN 
JARRIE
Born
1953

Contact
martinjarrie2@gmail.com
martinjarrie.com
facebook.com/martin.jarrie
instagram.com/martinjarrie

Illustration
„Veider üürnik”
“Strange tenant”
Acrylic
31 x 24,5 cm

L E E D U  |  L I T H U A N I A P R A N T S U S M A A  |  F R A N C E 5554



MARIUS 
JONUTIS
Born
1965

Contact
jonutis.marius@gmail.com 
facebook.com/m.jonutis

ANA JUAN
Born
1961

Contact
anajuanx@gmail.com
anajuan.net 

Illustration
Gustave Flaubert
„Lihtne süda”
“A Simple Heart”
Digital, soluble graphite
23 x 16 cm

L E E D U  |  L I T H U A N I A H I S P A A N I A  |  S P A I N 5756

Illustration
Jūratė Šlekonytė
„Printsess klaasmäel”
“Princess on the Glass Mountain”
Acrylic, canvas, wood
40 x 80 cm



ANU KALM
Born
1960

Contact
anuanukalm@gmail.com

Illustration
„Pisike puu”
“A Tiny Tree”
Drawing
31 x 46 cm

KRISTI 
KANGILASKI
Born
1982

Contact
kristikangilaski@gmail.com
kristikangilaski.blogspot.com
instagram.com/kangilaskikristi

Illustration
„Suur rüütel”
“Big Knight”
Mixed media
31 x 48 cm

E E S T I  |  E S T O N I A E E S T I  |  E S T O N I A 5958



LEV KAPLAN
Born
1967

Contact
leo@kaplan-art.de
kaplan-art.de
lev.kaplan-art.de
facebook.com/leo.kaplan.10

Illustration
Max Kaplan
„Hugo ja Drachenhügeli lossi 
legend”
“Hugo and the Legend of 
Castle Drachenhügel”
Watercolour, coloured pencil, 
colour paper
34 x 50 cm

HANNA 
KARALEVA
Born
1962

Contact
hannakaraleva@gmail.com 
instagram.com/hannakaraleva
facebook.com/hanna.karaleva

Illustration
„Milline muretus“
“What a Nonchalance“ 
Digital
38 × 30 cm

S A K S A M A A  |  G E R M A N Y A U S T R I A 6160



SATU 
KETTUNEN
Born
1979

Contact
satu.kettu@gmail.com
satukettunen.com
instagram.com/satu_kettunen

Illustration
Kaisa Happonen
„Suur reis”
“The Great Journey”
Digital collage, mixed media
20,5 x 31,35 cm

SAHAR 
KHALEGHI
Born
1988

Contact
info@saharkhaleghi.art
saharkhaleghi.art
facebook.com/saharartkh
instagram.com/saharartkh

Illustration
„Kullassepp ja Kašmiiri laulev 
tüdruk”
“Goldsmith and the Cashmere 
Singing Girl”
Mixed media
50 x 60 cm 

I R A A N  |  I R A N 63S O O M E  |  F I N L A N D62



SAHAR 
KHORASANI
Born
1977

Contact
saharkhorasani.art@gmail.com
saharkhorasani.art
behance.net/saharkhorasani1
facebook.com/ 
sahar.khorasani.16
instagram.com/saharillustrator

Illustration
„Printsess ja talupoeg”
“The Princess and the Peasant”
Acrylic
27 x 42 cm

TIIU KITSIK
Born
1981

Contact
tiiu@tiiukitsik.com
tiiukitsik.com
instagram.com/ 
tiiukitsik_illustrations

Illustration
„Emil, Sass ja kivimutukad”
“Emil, Sass and the Painted 
Stone Bugs”
Pencil, aquarelle, gouache
24,5 x 21 cm

I R A A N  |  I R A N E E S T I  |  E S T O N I A 6564



TUULIKE 
KIVESTU-
ROTELLA
Born
1976

Contact
tuulike.kivestu@gmail.com 
tuulikekivestu.com 
facebook.com/ 
tuulikeillustrations
instagram.com/ 
tuulike.kivestu.illustrations

Illustration
Kristiina Kass
„Kuninganna Karoliina prillid”
“Queen Caroline’s Glasses”
Digital
45 x 35 cm

IVAN 
KRAVETS
Born
1959

Contact
kravetsbook@gmail.com
behance.net/Kravets 
facebook.com/kravets.ivan

E E S T I  |  E S T O N I A U K R A I N A  |  U K R A I N E 6766

Illustration
Christine Curkowskyj
„Võluhani”
“The Magic Goose”
Pencil, watercolour, digital
30 x 48,5 cm



KADI 
KUREMA
Born
1963

Contact
kadikurema@gmail.com
kurema.eu

Illustration
„Tähestik F”
“Alphabet F“
Etching, relief print,  
letterpress, aquarelle
42 x 32 cm

MARIE 
LAFRANCE
Born
1955

Contact
marie.lafrance@videotron.ca 
marielafrance.net
instagram.com/marie.lafrance

E E S T I  |  E S T O N I A K A N A D A  |  C A N A D A 6968

Illustration
Stacey May Fowles
„Kutse”
“The Invitation”
Graphite pencil, mixed media
25,89 x 46,23 cm



ROCCO 
LOMBARDI
Born
1973

Contact
roccolombardi1973@gmail.com
lalberosfregiato.blogspot.com
facebook.com/rocco.lombardi1

Illustration
Matteo Meschiari
„Oli taiga, oli tuli”
“There was the Taiga there was 
a Fire”
Acrylic
30 x 21 cm

REBECA 
LUCIANI
Born
1976

Contact
rebeca_luciani@yahoo.es
rebecaluciani.es 
facebook.com/rebeca.luciani

Illustration
„Vurr”
“Spinning Top”
Mixed technique
60 x 50 cm

I T A A L I A  |  I T A L Y A R G E N T I N A 7170



REGINA 
LUKK-
TOOMPERE
Born
1953

Contact
reginalukk@gmail.com
facebook.com/ 
regina.lukktoompere

Illustration
Ellen Niit
„Rongisõit”
“The Train Ride”
Watercolour, gouache, pencil
50 x 60 cm

INNA 
MASLYAK
Born
1976

Contact
mas7ina@gmail.com

Illustration
Lewis Carrol
„Alice Imedemaal”
“Alice’s adventures  
in Wonderland”
Watercolour
24 x 32 cm

E E S T I  |  E S T O N I A U K R A I N A  |  U K R A I N E 7372



JÜRI 
MILDEBERG
Born
1965

Contact
mildebergius9@gmail.com
instagram.com/ 
metsmildeberg

Illustration
Leelo Tungal
„Laste maitse”
“Children’s Taste”
Ink on paper
26 x 35 cm

PIRET 
MILDEBERG
Born
1957

Contact
piretmildeberg@gmail.com

Illustration
„Mutionu pidu”
“Mister Mole’s Celebration”
Mixed media
51,5 x 42,5 cm

E E S T I  |  E S T O N I A E E S T I  |  E S T O N I A 7574



ISOL 
MISENTA
Born
1972

Contact
isolisol@gmail.com
isol-isol.com
facebook.com/isol.misenta
instagram.com/isolmisenta

Illustration
„Õmblemine”
“The Sewing”
Collage, pencil, scanned  
embroidery, photoshop
22,3 x 34,8 cm

LUCIJA 
MRZLJAK
Born
1990

Contact
luci.sidd@gmail.com
behance.net/lucisiddbf2e
facebook.com/lucija.mrzljak
instagram.com/lucibara

A R G E N T I N A E E S T I  |  E S T O N I A 7776

Illustration
Indrek Koff
„Palavikulilled”
“Fever Flowers”
Graphite, watercolour pencil
26 x 50 cm



GUNDEGA 
MUZIKANTE 
Born
1964

Contact
gundega.muzikante@gmail.com
facebook.com/ 
gundega.muzikante

VIIVE NOOR
Born
1955

Contact
viivenoor@gmail.com 
Facebook: Viive Noor

Illustration
Pu Songling
„Libarebane. Kaks laternat”
“Fox Spirit. Two lanterns”
Mixed media
36,5 x 42 cm

L Ä T I  |  L A T V I A E E S T I  |  E S T O N I A 7978

Illustration
Juhani Püttsepp
„On kuu kui kuldne laev”
“The Moon is Like a Golden Boat”
Collage, mixed media
31 x 44 cm



JOSÉ LUIS 
OCAÑA 
MARTINEZ
Born
1972

Contact
childonthemoon26@gmail.com
facebook.com/joseluis.ocana
instagram.com/joselocan
youtube.com/@joselocana

SIRLY ODER
Born
1983

Contact
sirly.oder@gmail.com
instagram.com/ 
sirly.oder.illustrations

Illustration
Reeli Reinaus
„Vanalinna detektiivid. 5. osa”
“Old Town Detectives. Part 5”
Digital
24 x 16 cm

H I S P A A N I A  |  S P A I N E E S T I  |  E S T O N I A 8180

Illustration
„Kes varastas mõtte?”
“Who Stole the Idea?”
Watercolour, acrylic
30 x 60 cm



ELENA 
ODRIOZOLA
Born
1967

Contact
e.odriozola27@gmail.com
modernaselembudo.com
instagram.com/ 
elenaodriozolaillustration

Illustration
Gustavo Puerta Leisse
„Segased tunded. Hirm”
“Mixed Feelings. Fear”
Pencil
31,3 x 28,8 cm

MARIANNA 
OKLEJAK
Born
1981

Contact
marokle@poczta.onet.pl
mariannaoklejak.blogspot.com 
facebook.com/marianna.oklejak
instagram.com/marianna.oklejak

Illustration
„Tere, pimedus!”
“Hello Darkness!” 
Digital, paper tissue cutout,  
photography
28 x 46 cm

H I S P A A N I A  |  S P A I N P O O L A  |  P O L A N D 8382



SERGIO 
OLIVOTTI
Born
1970

Contact
sergioolivotti@icloud.com
olivotti.net
facebook.com/sergio.olivotti

ANITA 
PAEGLE
Born
1956

Contact
anita.paegle7@gmail.com 
anitapaegle.com

I T A A L I A  |  I T A L Y L Ä T I  |  L A T V I A 8584

Illustration
„Krooniga tüüp ja Maarja”
“The Guy With the Crown With Mary”
Pen, pencil, digital, collage
31,7 x 50 cm

Illustration
Inese Zandere
„Kass klaveril”
“Cat on the Piano”
Watercolour, paper
24 x 32 cm



PAWEŁ 
PAWLAK
Born
1962

Contact
pawl@k.pl
Facebook: Paweł Pawlak
instagram.com/ 
ten.pawel.pawlak

Illustration
Antoine de Saint-Exupéry
„Väike Prints”
“The Little Prince” 
Digital
29 x 41 cm

ANDREJA  
PEKLAR
Born
1962

Contact
andreja.peklar@guest.arnes.si
andrejapeklar.si
facebook.com/ 
artistandreja.peklar
facebook.com/ 
AndrejaPeklarIllustrator
instagram.com/andreja_peklar

P O O L A  |  P O L A N D S L O V E E N I A  |  S L O V E N I A 8786

Illustration
„Tuhat lindu”
”A Thousand Birds”
Monotype, collage, digital
28 x 46 cm



KAROLIINA 
PERTAMO
Born
1971

Contact
karoliina.pertamo@kolumbus.fi
karoliinapertamo.mystrikingly.
com
instagram.com/ 
karoliinapertamo

Illustration
Reetta Niemelä
„Sõber jõe ääres”
“A Friend at the River”
Digital, mixed media
45 x 31,5 cm

REINIS 
PĒTERSONS
Born
1981

Contact
reinis.petersons@gmail.com
reinispetersons.com
instagram.com/reinis.petersons

Illustration
Daniil Harms
„Äärmiselt kohutav sündmus”
“A Very Terrible Event”
Coloured pencil, paper
29,5 x 21 cm

L Ä T I  |  L A T V I A 89S O O M E  |  F I N L A N D 88



NATALIE 
PUDALOV
Born
1980

Contact
n.pudalov@gmail.com 
nataliepudalovart.com
facebook.com/natalie.pudalov

Illustration
Vasilis Koutsiaris
„Pääsenud”
“Safe”
Mixed
30 x 40 cm

PRIIT REA
Born
1956

Contact
priit.rea@gmail.com

Illustration
Elar Kuus
„Memme musi”
“Mommy’s Kiss”
Digital
50 x 60 cm

I I S R A E L  |  I S R A E L E E S T I  |  E S T O N I A 9190



LENA 
REVENKO
Born
1976

Contact
art.of.lena@gmail.com
lenarevenko.com
facebook.com/ 
lenarevenkotheartplace
instagram.com/lena.revenko

Illustration
„Daam koerakesega”
“The Lady with a Dog”
Acrylic, watercolour
19 x 13 cm

LIIS RODEN
Born
1974

Contact
liis.roden@gmail.com
liisroden.com
facebook.com/LiisRoden

Illustration
Veiko Belials
„Surnud mehe käsi”
“Dead Man’s Hand”
Digital
60 x 50 cm

I I S R A E L  |  I S R A E L E E S T I  |  E S T O N I A 9392



CLAUDIO 
ROMO
TORRES
Born
1968

Contact
cromo@udec.cl
instagram.com/romo_claudio

Illustration
“Herbolaria memorabile”
Digital, graphite
30 x 28 cm

MICHELANGELO 
ROSSATO
Born
1991

Contact
rossatomichelangelo@gmail.com
facebook.com/michelangelorossatoart
instagram.com/michelangelorossato

T Š I I L I  |  C H I L E I T A A L I A  |  I T A L Y 9594

Illustration
Apuleius
„Amor ja Psyche”
“Cupid and Psyche”
Acrylic, coloured pencil
35 x 50 cm



ANITA 
RUPEIKA
Born
1989

Contact
rupeika.anita@gmail.com
instagram.com/anitarupeika

Illustration
Juris Zvirgzdiņš
„Tobias ja kirjanik”
“Tobias and the Writer”
Collage, watercolour
33,5 x 44,5 cm

ULLA SAAR
Born
1975

Contact
ulla.saar@gmail.com
instagram.com/ullaisland

Illustration
Liis Sein
„Mona isepäine isa”
“Mona’s Dad Has Some Ideas”
Digital
23 x 16 cm

L Ä T I  |  L A T V I A E E S T I  |  E S T O N I A 9796



NOUSHIN 
SADEGHIAN
Born
1983

Contact
nooshinsadeghian@gmail.com
facebook.com/ 
nooshin.sadeghian.7
instagram.com/ 
nooshinsadeghian

PAMELA 
SAMEL
Born
1985

Contact
samelpamela@gmail.com
instagram.com/pamelasamel

Illustration
„Röster”
“Toaster”
Coloured pencil, oil pastel
50 x 60 cm

I R A A N  |  I R A N E E S T I  |  E S T O N I A 9998

Illustration
„Kolm venda ja granaatõun”
“Three Brothers  
and a Pomegranate”
Mixed media
24,3 x 40 cm



WOUT 
SCHILDER-
MANS
Born
1980

Contact
mistermelvin@me.com
mistermelvin.com
instagram.com/mistermelvin

AMIR 
SHABANIPOUR
Born
1979

Contact
amirshaabanipour@gmail.com
Facebook: Amir Shabanipour
instagram.com/amir.shabanipour

Illustration
„Kuuallika jänesed”
“The Rabbits of the Moon Spring”
Digital media
29 x 43 cm

B E L G I A  |  B E L G I U M I R A A N  |  I R A N 101100

Illustration
Meneer Zee
„Miks laud pole loom”
“Why a Table is not an Animal”
Acrylic, coloured pencil
26 x 58 cm



KATERYNA 
SHTANKO
Born
1951

Contact
evamushlia@gmail.com
Facebook: Катерина Штанко

ELINA SILDRE
Born
1980

Contact
elina.sildre@gmail.com
elinasildre.com
instagram.com/elinasildre

Illustration
Indrek Koff
„Kuhu lapsed said?”
“Where’d the Kids Go?”
Acrylic, coloured pencil
50 x 60 cm

U K R A I N A  |  U K R A I N E E E S T I  |  E S T O N I A 103102

Illustration
„Konn-printsess”
“The Princess Frog”
Watercolour, gouache, tone
34,12 x 46,77 cm



KERTU 
SILLASTE
Born
1973

Contact
kertuste@gmail.com 
kertu.panwagen.ee
facebook.com/kertu.sillaste

Illustration
„Vanataadi kinnas”
“Old man´s Mitten”
Assembled bric-a-brac,  
photo, digital
21 x 42 cm

ALEFES SILVA
Born
1981

Contact
marianalefess@gmail.com
instagram.com/alefessilva

Illustration
„Palverändurid”
“Pilgrims”
Pencil, paper, digital colouring
27 x 18 cm

E E S T I  |  E S T O N I A C O L O M B I A 105104



SAROLTA 
SZULYOVSZKY
Born
1972

Contact
sarolta.szulyovszky@gmail.com
saroltaszulyovszky.com
facebook.com/ 
sarolta.szulyovszky
instagram.com/ 
saroltaszulyovszky

Illustration
Adrienn Dér
„Hösteki ja kadunud kuulehm”
“Hösteki and the Missing  
Moon Cow” 
Acrylic, digital painting
50 x 40 cm

U N G A R I  |  H U N G A R Y A M E E R I K A  Ü H E N D R I I G I D  |  U S A 107106

PAMELA 
ZAGARENSKI
Born
1966

Contact
pzagarenski@me.com
sacredbee.com
facebook.com/pzagarenski
instagram.com/sacredbee

Illustration
Ian Lendler
„Aisopose elulugu”
“The Fabled Life of Aesop”
Acrylic, wood
28 x 22 cm



CATHERINE 
ZARIP
Born
1966

Contact
kati.zarip@gmail.com
facebook.com/czarip
instagram.com/catherinezarip

E E S T I  |  E S T O N I A L E E D U  |  L I T H U A N I A 109108

LINA 
TIMUKAITĖ
Born
1980

Contact
mazojilapute@gmail.com
facebook.com/ 
nematomasmiskas
facebook.com/baltossutemos

Illustration
„Metsaolend”
“Forest creature”
Digital
35,5 x 25 cm

Illustration
Maya Dalgachéva
„Esmaspäevast pühapäevani”
“From Monday to Sunday”
Acrylic, paper, digital
25 x 42 cm



KRISTINA 
TORT
Born
1985

Contact
kristinatort@hotmail.com
behance.net/kristinatort
facebook.com/ 
kristinatortillustrations
instagram.com/ 
kristina_tort_illustrations

URMAS VIIK
Born
1961

Contact
urmas.viik@artun.ee
urmasviik.ee

Illustration
„Muhu Vasslid”
“Muhu Vassels”
Inkjet print, LCD tablet
50 x 60 cm

E E S T I  |  E S T O N I A E E S T I  |  E S T O N I A 111110

Illustration
„Täht-tähelt”
“Literally Estonian”
Digital
21,5 x 40,5 cm
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YAEL FRANKEL

OLAF HAJEK

MARIUS JONUTIS

HANNA KARALEVA

RENÁTA FUČÍKOVÁ

STEFANIE HARJES

ANA JUAN

SATU KETTUNEN

MANON GAUTHIER

KADRI ILVES

ANU KALM

SAHAR KHALEGHI

PIET GROBLER

LINA ITAGAKI

KRISTI KANGILASKI 

SAHAR KHORASANI

OFRA AMIT

IGNASI BLANCH 

JUDITH CLAY 

PAOLO DOMENICONI

MOHAMMAD  
BARRANGI FASHTAMI

ANNALISA BOLLINI

JOANNA CONCEJO

OKSANA  
DRACHKOVSKA

ISRAEL BARRÓN 
GONZÁLEZ

JOÃO VAZ DE  
CARVALHO

DANIELA COSTA

LINA DŪDAITĖ

SABĪNE BAUMANE

CÉLIA CHAUFFREY

SONJA DANOWSKI

KATRIN EHRLICH

MATTEO GUBELLINI

MARTIN JARRIE

LEV KAPLAN

TIIU KITSIK
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TUULIKE KIVESTU-
ROTELLA

ROCCO LOMBARDI

JÜRI MILDEBERG

GUNDEGA  
MUZIKANTE

IVAN KRAVETS

REBECA LUCIANI

PIRET MILDEBERG

VIIVE NOOR

KADI KUREMA 

REGINA 
LUKK-TOOMPERE

ISOL MISENTA
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VII Tallinna illustratsioonitriennaal „Pildi jõud” 2023 Eesti Arhitektuurimuuseumis / 
VII Tallinn Illustrations Triennial “The Power of Pictures” 2023 In the Estonian Museum of Achitecture 

TIT 2020 Grand Prix võitja Amanda Mijangose (Mehhiko) isikunäitus Eesti Lastekirjanduse Keskuses /  
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